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of Classical Studies at Athens. That performance, too, was attended by luminaries of society, affairs, and academe; as one newspaper reported, "The dread array of scholarship in presence was too tremendous for detail, but every man of the audience who in his youth ever groaned over a Latin or Greek grammar looked upon the faces of Professors Goodwin and Harkness and was awed."5
The Philadelphia Acharnians was a sensation in both highbrow and popular press. Gildersleeve heralded the experiment in The Nation,6 and Harper's Weekly praised the New York performance for "bringing the spectator . . . right into the life of antiquity."7 Not all notices were high-minded, however. According to Taggart's Sunday Times for May 16, 1886:
The Greek play . . . by the University boys, created quite a flutter in high-toned circles last week. The aesthetic young ladies wildly cheered the stalwart students, who appeared in scant Grecian costumes, with real bare legs, hosiery being ignored as inconsistent with a real Greek play. The display beat the ordinary ballet "all hollow." Enthusiastic young ladies declared that the handsome young gentlemen on the stage, representing Grecian characters with unpronounceable names, were "just lovely."8 Years later, after a successful career at the bar and in the United States Senate, one of those lovely young men, George Wharton Pepper, would look back on his role as Dicaeopolis in the Acharnians as "the most interesting experience of our college life."9 Now hardly remembered, the Acharnians of 1886 deserves study not only because it was a pioneer production of Greek drama, but also because it stands at a pivotal point in the history of classical studies in America, before the final withdrawal of professional classicists from the public eye and the agora of public discourse. of the University, had convened them as a Joint Committee to Produce a Greek Play. In the course of the evening the committee dutifully elected Dr. Pepper as chair and appointed subcommittees to find a venue, select actors, oversee costumes and properties, supervise finances, and devise music. The committee also fixed on the Acharnians as the play to be produced. Dr. William H. Klapp moved "that the Faculty of the College Department be requested to accept the work done by students in preparing for the Greek Play in lieu of an equivalent amount of College work." The motion carried. The committee also agreed that the performance should take place early in May and that the price of a seat should be not less than two dollars.'0 It was a good evening's work for a committee and must have been preceded by discussions that have left no record. The Joint Committee's minutes allude to the work of separate faculty and undergraduate groups that seem to have been in existence before the meeting of November 24. These groups and the circle of faculty and classically minded alumni gathered around dynamic Provost Wharton" provided the impulse for the Philadelphia Acharnians.
The Production
Soon after the play went into rehearsal, Dr. William Klapp, who had charge of preparing the libretto and overseeing the costumes and scenery, wrote to Professor W. W. Goodwin, who had played a similar part in the Harvard Oedipus, seeking his advice and inviting him to attend the performances in Philadelphia. 12 In the same letter, Klapp sheds some light on the committee's reasons for choosing the Acharnians in particular: "We selected the Ach. as it has so little in it that could be offensive to the average modern mind & it is so bright and full of action & for other reasons that it would weary you for me to enumerate. The decision not to employ a second-story led to a minor controversy which illustrates the care with which the Joint Committee anchored the staging of the 1886 Acharnians firmly in philological understanding of Aristophanes' text. After the New York performance, Mr. Thomas Davidson, writing in the World, gave the production one of its few completely negative reviews, in the course of which he commented on the lack of a second story, which seemed to be called for especially by the words a6u,S$a4qi ("aloft") and KaTLI3a)'1W ("below") in the scene with Euripides (407-490). Professor Morton W. Easton, who had chief responsibility for directing the play, composed a response. ' As often happens in amateur theatricals, assignments changed slightly between casting and performance, and between the Philadelphia and New York performances.'6 Rehearsals, also, seem not to have gone entirely smoothly. At some point-and experience with amateur productions makes me want to suggest that it must have been close to the time of performance Dr. Klapp drafted a scathing letter to the chorus, to be sent by way of Professor Easton, the director. Three paragraphs will give the flavor: I would like to know whether you are willing to take hold of the Chorus in a manner such as might be expected from you considering the prominent position assigned you, or whether you prefer to withdraw.
You are the only ones [sic] in the cast, who does not know his part: almost the only ones in the cast who has shown complete unwillingness to rehearse. At the chorus rehearsals, every objection to those reflections which have been absolutely necessary, or nearly every objection, has come from you. Even the ordinary duty of punctuality needed a very sharp reminder from me.
The Chorus, taken as a whole I repeat, is defective. If it is equally defective on the night of the performance I shall lay a large share of the blame on your selves. 17 We may be able to recognize some of the naughtiness of this chorus in two photographs that survive from the production. In The Acharnians also enjoyed the very American advantage of being a charity event, so that audiences could feel that they were promoting culture and virtue simultaneously. Profits from the Philadelphia performances went to the benefit of the library of the University of Pennsylvania; the New York performance was a fund-raiser for the new building of the American School of Classical Studies at Athens. Neither the vogue for academic productions of Greek drama nor the impulse to combine edification and civic benefaction, however, accounts for the popular success of the Philadelphia Acharnians.
Contemporary accounts of the Harvard Oedipus and the Pennsylvania Acharnians make it clear that these Greek plays were social occasions. Newspapers often devoted as much space to listing prominent members of the audience as to describing the production itself. A generation has come up to which art is as real a thing at least as literature, history, or language. We know, indeed, as little of Greek history as of any, and Greek literature is to most people only a name, and with the language they have by no means a speaking acquaintance, knowing it only to bow to, so to say. But Greek art is something tangible, and its supremacy is so transcendent that we gladly welcome any new chance better to understand the civilization from which it sprang. . . . In his review of the Oxford Agamemnon, Gildersleeve had suggested that such productions might heal the growing rift between "the hold that the great poets of antiquity have on the popular mind" and classical philology, the "deeper knowledge . . . vouchsafed only to those who make it a special study."49 In 1886 that gap had just opened, but narrow though it was, it was not to be bridged. The mere presence of Gildersleeve, Goodwin, or Harkness added to the attractions of the evening for the society audiences of the Acharnians but did not induce many to ponder Dindorf's text or D6rpfeld's excavations, or to subscribe to AJPh. The classical specialists, on the other hand, were not moved to use their learning to create deeper understanding in the public mind of the hold that antiquity had, and continues to have, on our lives.
The early 1890s saw an academic boom. Enrollments expanded in existing colleges, and increasing numbers of colleges and uni- 
